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Abstract 

Rape culture is a form of violence against women. One factor influencing the continuing 

predominance of this rape culture, in a range of global contexts, is the fact that societies in these 

contexts tolerate and, to an extent, normalize such sexual violence. This normalizing occurs 

ubiquitously, and not least through online technologies, such as with netizens. Yet, these netizens 

also influence conceptions of a just world. The belief in a just world appears to operate through 

the views of netizens toward victims of sexual abuse, as reflected in social media platforms. One 

example of this activism is the hashtag #HijaAko, which, as with many other hashtags, is being 

appropriated by netizens used as a way to strengthen online anti-rape movements. These 

hashtags can be global and local, where, many focus on the locality of #MeToo hashtags, largely 

owing to identification with place and space, and the cultural memory of such violence within 

respective physical communities. 

This study explores the rape culture landscape as reflected in online discourse, specifically on 

the Twitter platform. Drawing on Dalbert’s (2009) ‘Belief in the Just World’ hypothesis, and also 

on work in critical technocultural discourse scholarship, in this paper, I argue that the localized 

#MeToo hashtag, #HijaAko, has provided and has constituted a techno weapon for victims of 

sexual violence such as rape to retaliate against the existing predominant rape culture in the 

Philippines. The #MeToo hashtag, #HijaAko purports to create an online shared community that 
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itself aims at the restoration of online justice that has seemingly failed to appear and succeed 

through other legitimate means, such as through the legal system. A general concesual 

confirmation by the netizens who have become active in this movement provides the victims 

with a sense of ‘virtual justice’ in several ways, and ncluding through the use of ‘receipts’ as 

weapons. As such, and through a multimodal discourse analysis examining 340 tweets, I present 

data and its analysis, to reveal that Philippine society capitalizes on victim-blaming as the core 

advocates and perpetrators of the local rape culture. 

Keywords: Technocultural discourse analysis, rape culture, #HijaAko hashtag, #MeToo hashtag, the 

Philippines, linguistic anthropology  

Introduction 

Rape culture constitutes a cultural, social, and structural rhetoric and practice. Within this 

practice, sexual violence is, which appears in its various manifestations, is frequently normalized, 

accepted, trivialized, eroticized, and downplayed (Powell and Henry 2014). Rape myths as 

discourses can appear as biased in that the form of the discourse can contain stereotypical or 

incorrect notions of the rape, the rape victims, and the rapists (Maes et al. 2019). At times, 

societal standards can also shape rape myths in reference to a mythological victim who possesses 

all the qualities that lead to salvation from the act of rape (Rusell and Hand 2017).  

According to Maes et al. (2019), rape culture propagates at times when society tolerates the 

act of rape in particular communities through rape myths and other mechanisms. Members of 

this tolerant society include influential people or people in positions of significant power. As a 

result, rape myths have come to permeate even the consciousness of women and those most 

vulnerable; these people ultimately and largely comprise the rape victim communities. The 

victims can also experience another category of violence, and that is a false or biased adjudication 

or arbitration in court, where, despite experiencing this rape violence, the arbitration process 

fails to prosecute perpetrators, thus leaving the victims as plaintiffs with no case for procscution 

(Aurrekoetxea-Casaus et al. 2020), and resulting in a secondary trauma to these victims of rape. 

The legal sector is thus problematic for these victims, who are now diverting their focus by 

seeking means devoid of the law to obtain justice. In support of this, Gash and Harding (2018) 

postulate that when victims refuse to or come to decide that they should or cannot seek legal 

means, they pursue justice through other platforms, such as social media platforms, e.g., Twitter. 

By diverting their efforts, victims or rape feel that they are not alone in their pursuit of justice 

(Gash and Harding 2017), where online platforms such as Twitter create online communities 

that result in virtual support groups for these victims. 
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In this paper, I analyze online discourse on rape culture, with a particular interest in Filipino 

communities that are active on the Twitter platform. These communities have personal or 

secondary concern with rape vitims and are hence patently vocal online with respect to rape, 

rape victims, and perpetrators or rape or other types of sexual violence. I argue that the localized 

#MeToo hashtag, #HijaAko provides a weapon with which victims of sexual violence such as rape 

act against the existing predominant rape culture in the Philippines. Through such a hadshtag, 

online communities have formed to seek an alternative to legal action, through which these 

netizens believe they are not obtaining justice. The discursive suceesss that these netizens 

achieve provides the victims with a sense of ‘virtual justice,’ one part of which is the use of 

‘receipts,’ which these people appropriate as a weapon. 

Through a multimodal discourse analysis, I examine a corpus of tweets from the popular social 

media platform Twitter. These tweets embody the opinions of a community online seeking to 

obtain the justice vis-à-vis pervasive sexual violence that they have not obtained through legal 

systems. Through this data and its analysis, the paper seeks to explore the ways in which 

Philippine society capitalizes on those who engage in victim-blaming, rather than those who 

engage in perpetrator (rapist) blaming, as the core advocates and perpetrators of the local rape 

culture. For this, I draw on on Dalbert’s (2009) ‘belief in the just world’ hypothesis, and combine 

this with work in critical technocultural discourse, to qualitatively and hence critically analyze 

these texts as a corpus of valuable discourse.  

In the second section, Literature and Describing the Movement, I comment on literature and 

the movement, and I elaborate on the semantics of these hashtags, while describing the purpose 

and achievements of the specific online community. In the third section, the Methodical 

Framework, I discuss my methods of data collection and analysis, and the appropriacy for such 

data and the intentions of this paper. In the fourth section, the Discussion section, I discuss the 

data and the analysis of this data, while also positioning this analysis as one which can 

significantly benefit our knowledge of this community and its aims to achieve an alternative 

justice. In the final section, in the Conclusion, I provide ending notes and suggest ways through 

which to move forward with this work. 

Theoretically, the paper seeks to develop ideas on how online communities can contribute to 

social movements that are critical at this time, and where justice requires some adjustment, such 

as in rape culture. Furthermore, the paper seeks to develop ways in which justice an be seen in 

the ellimnation of damaging discourses, such as in the positioning of rape victims as those 

responsible for the sexual violence that they experience.   

 



 

44 Investigating Rape Culture in the Philippines through #HijaAko: 

Towards A Multimodal Critical Discourse Analysis  
JALA, The Journal of Asian Linguistic Anthropology 

 

 

Literature and Describing the Movement 

The #MeToo Movement 

On the Twitter platform (https://twitter.com), the use of hashtags has long served a central 

purpose to raise awareness on issues of conern. These issue range from the criticism of the 

media, to medical issues, to academic issues, and to social justice, in addition ot many others. 

Users have several methods through which to promulgate their texts, one of which is the hashtag. 

Here, users add a hashtag to comments, and these comments are thus located by using the 

hashtag to pinpoint all associated tweets. The #MeToo hashtag was popularized by Alyssa 

Milano, born in Bensonhurst in Brooklyn, and now a Hollywood celebrity, who used it to share 

her experience and opinions of sexual violence, and to encourage other women to become vocial 

and to join the movement (Alaggia and Wang 2020). Following this, a large community of people, 

predominantly women, who either had first hand experience with sexual violence or who sought 

to voice their opinions, formed. These people thus came out and began to encourage others to do 

the same. As a result, this online revolution problematized the culture of rape and other sexual 

violences in many countries and cerated awareness of sexual and other forms of abuse. 

According to Sweeny (2020), the #MeToo movement has a compelling notion, which is to create 

a ‘one-issue community.’ Through this online forum, members share ideologies and act in 

solidarity with other women, men, and survivors of sexual violence, to inform these people that 

the community does exist to offer support in their trauma and pain (Sweeny 2020). Here, Gash 

and Harding (2018) remind us that the #MeToo movement does constitute a way through which 

to raise awareness and to provide an alternative way to obain justice and healing. Following the 

#MeToo Movement, many other related hashtags have been spawned, including the #HijaAko 

hashtag.  

#HijaAko: The Filipino #MeToo Movement 

In the Philippines, another localized #MeToo hashtag, the #HijaAko hashtag, has begun to trend 

on Twitter, This hashtag originated in the efforts of Frankie ‘Kakie’ Pangilinan, an online activist, 

who adopted the word ‘hija’ as a hashtag to proclaim that she would prefer to be seen by both 

online and offline communities as a hija, but will continue the battle against the rape culture 

which she and others have deemed to be highly toxic (Manuel 2020). Since this time, the larger 

online community has framed the #MeToo hashtag #HijaAko hashtag as an online campaign that 

challenges rape and other sexual violence culture. I note that that this online crusade has sought 

to catapult attempts to counter the pervasive rape culture, which in all of its forms and at times 

subtleties, has materialized in implicit ways. Discourses supporting rape can contribute to the 

promulgation of sexual violence, and as such, reinforce the patent adversity and abusive 
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underpinnings of rape culture. Yet, online groups and their criticalities have oppositely sought 

to mediate the development of a foundation for the movement against this pervasive sexual 

violence, and hence a movememt which attempts to combat rape culture.  

The Belief in the Just World  

The inequalities of individual citizens and an unwavering desire to pursue justice constitute the 

foundations of the just world hypothesis. In this hypothesis, Dalbert (2009) postulates that people 

presume to be living in a cause and effect world, that is, a world where each individual is 

rewarded by outcomes deserved by their actions and attitudes to the world, their lifeworld as it 

were (p. 288). Likewise, Correia et al. (2009) contends that people have developed a common 

assumption in which justice is ubiquitous, despite its tendency to manifest itself in arbitray ways. 

In the context of rape culture, two viewpoints of the just world hypothesis have emerged. The 

one viewpoint presents that, during the act of victim-blaming, that is, the person who has become 

the victim of the sexual violemce, the victim’s abuse has been motivated by certain propelling 

reasons (Rusell and Hand 2017). The other viewpoint suggests that the sufferers and hence the 

victims of sexual abuse has been wronged by others, and are hence legally and socially justified 

in their efforts to seek justice. Upon not having obtained justice through legal means, the victims 

are entitled to obtain this justice through any other means they deem necessary and correct. Such 

means are often through online interaction and hence frequently through social media. Ergo, the 

use of hashtags such as #MeToo, #HijaAko, and others, may supersede the supposed means of 

obtaining justice. As such, the world is still ‘just’ as it offers alternative channels through which 

to obtain this justice. 

Related Studies on Rape Culture   

A series of studies has emerged that aggregated work on the online platform as a space for 

victims' coming-out narratives as well as for the various assertions made by scholars. For 

example, the #MeToo crusade and other hashtags have drawn from social issues and scholarly 

work to empower and motivate the victims to come out and to thus reveal their accounts of 

survival, to consequently join an online movement (Alaggia and Wang 2020; Xiong et al. 2019; 

Lang 2019; Gash  and Harding 2018; Rodi-Risberg  and Höglund 2018). Further, these hashtags 

have been positioned as agents that amplify the cries of the victims, albeit in unprecedented ways 

(Alaggia and Wang 2020), and that mediate or at the very least facilitate the outrage and 

frustration of the victims (Aurrekoetxea-Casaus 2020).    

However, the online sphere containing social media platforms such as Twitter, frequently 

tends to foster victim-blaming. Such a phenomenon builds on a range of cultural conventions 
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relative to the victim, the perpetrator, and the rape story which is frequently ideal (Megarry 

2014; Aurrekoetxea-Causes 2020; Kunst et al. 2019). These conventions may have developed the 

endowment to influence or even control the narratives of the victims (Turchik et al. 2009; Garcia 

Rodriguez 2016). Ergo, rape myth still restrains the survivors, as evidenced in the corpus of their 

narratives, which seemingly conform to the societal prototypes of the characters, events, and 

details of a rape story. 

Methodical Framework 

Following on from the above, it is evident that the literature lacks an exploration of the localized 

#MeToo hashtags in non-western contexts. Therefore, in this study, I purport to investigate the 

Philippine #MeToo hashtags, and to describe the rape culture landscape in the Philippines. 

Specifically, I aim to answer the following questions:  

Research questions 

What are some discursive practices of Filipinos Twitter handlers using the hashtag, #HijaAko?  

What are the dynamics of the social actors that used the hashtag, #HijaAko on Twitter?  

What are the discursive features employed by the narrators (or social actors) using Twitter?  

What are the rape myths in the Philippines as evidenced in the Tweeting behaviors of the social 

actors in the said technocultural space?  

I draw the data for this study from Twitter posts with related #MeToo hashtags such as #HijaAko, 

#DoBetter, or #ProtectOurStudents. These tweets have been posted publicly, and are hence 

considered public domain and public property (Twitter 2020). Several scholars have commented 

on the fact that social media is considered to be a public platform (Steinert-Threlkeld 2018), and 

hence, researchers may draw on social media as date for investigationand analysis (Steinert-

Threlkeld 2018; Xiong et al. 2018). 

The data I use in this study consists of 340 tweets from the Twitter platform. However, some 

tweets have sensitive content, and hence, I have sought permission to use these tweets from their 

authors. Taking into consideration the data collection procedure of Xiong et al. (2018), I collected 

the data for this study through the following tailored process: I first manually harvested tweets 

from the twitter.com platform, and following this, I screened the tweets employing the following 

categories: 
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Categories for tweet data 

Posts using #HijaAko and related hashtags in contexts or narratives in the Philippines  

Contents related to sexual abuse 

Tweets posted from Aprii to July 2020 

After the initial screening, I selected 340 tweets from the Twitter website. Each of these 

individual tweets further comprises its own thread of (sub)tweets, and at times also responds to 

the tweets. As the final data for the study, I also found tweets that had screenshots of 

conversations on Viber or Facebook chats, as well as images, pictures, gifs, posters, and memes.  

I then coded the data through to set up categories for the subsequent multimodal discourse 

analysis. Kress and van Leeuwen (1996) discussed this part of multimodality, noting that 

meaning can be reached through different channels, and hence not only through written 

discourse. A such, written languages merge with related visual images and moving graphics to 

develop larger or alternative discourses. Similarly, I draw on images, gifs, memes, emoticons, 

videos, and the like as part of my data set, to reveal ideologies, power, and political dynamics of 

people within this community.  I adopt Kress and van Leeuwen's multimodal discourse analysis 

in this study largely owing to the fact that the Twitter posts and responses can be read in a 

multitude of different ways, which thus adds to their complexity as multimodal texts. For the text 

data, in this study I adopt the coding processes of Alaggia and Wang (2020). 

However, since no previous studies have attempted to use gifs, pictures, and other tools in 

posting, the coding of other modalities also integrates the framework of Gunther Kress. Owing t 

othe fact that the data analysis procedure employ multimodal discourse analysis, I analyzed the 

selected  Twitter posts and replies through the following stages: First, I assigned each tweet with 

a number code; I identified each tweet by its components (text, image, gif, music); to arrive at the 

themes embedded in each post, I analyzed each text by noting how they coordinate with the 

images, gifs, memes, or music; I discuss the semantic, pragmatic, or syntactic properties of the 

text, while I scrutinize the possible extraction of the anchorage or signification of the texts. As 

such, I check the words and images in terms of their possible ‘interaction’ or ‘dynamics’ by 

identifying the keyword or item from the picture, gif, or meme and inserting the coder’s 

corresponding interpretation; using Borck’s (2016) framework on critical technocultural 

discourse analysis, I carefully scrutinized the artifacts, the user discourse, the form, the function, 

and the beliefs; I collated the different modalities in a ‘syntax,’ an organized sequence that 

presents one larger message. This may comprise a set of codes in one tweet. I then codes the 

information to determine the recurring themes needed to address the research questions. 



 

48 Investigating Rape Culture in the Philippines through #HijaAko: 

Towards A Multimodal Critical Discourse Analysis  
JALA, The Journal of Asian Linguistic Anthropology 

 

 

Results and Discussion  

I first begin by noting the discursive practice of the Filipino Social Actor Twitter users. As 

observed in the tweets, the data indicates that social media and the localized #MeToo hashtags 

amplify the message to challenge rape culture in the country and to expose the experiences of 

the writers, who appeared to employ a set of strategies when doing so.   

The Ripple Effect  

One of the practices predominating in the data is the ripple effect. The ripple effect occurs in that 

the replies to the original tweet retweet that original post. Significantly, the known influencers 

or television personalities received more replies or retweets than others. Here, their #HijaAko 

posts have also spawned widespread confessions of ordinary netizens about their own incidents 

or abuse.  

As I show in Figure 1 (below), a tweet of a known personality garnered thousands of retweets 

and comments. Likewise, a sample of the many comments presented and commented on the 

abuse story of the person who replied to the said post.  

 

Figure 1: Celebrity tweet 
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Their posts also resulted in expressions of condoning the unaccepted sexual activity, 

sympathy towards the victims, and support for or encouragement to fight the rape culture. From 

one perspective, the tweets of these known social and media icons garnered for these celebrities 

a large amount of negative reactions that countered and hence challenged their narratives. This 

may have resulted from the lowered ability or experience of netizens to tactfully express negative 

criticism on the rape or sexual abuse tweets in such a way so as to appear constructive and not 

damaging. However, this online behavior in Twitter appears to differ significantly from the 

online interaction on other social networking sites such as Facebook. I indicate this in Figure 2 

(below), which includes the replies to the tweet in Figure 1.  

 

Figure 2: Non-Hija Confessions 

Online discursive behavior such as this appears to encourage the increase in the number of 

victims who become vocal and who expose both their identities and their experiences, 

consequent to which, an online community emerges. Here, the data yields an (at times) 

exponential ripple effect in the tweets, indicating that the narratives from the localized hashtags 

are collectively owned (Lang 2018; Xiong et al. 2018). Ergo, this process encourages more 

victims to become vocal and to expose themselves, and assigns voice to those who have been 

positioned in a powerless state. Further to this, the cumulative stories serve as information 

reunification that defines the experiences of Filipino sexual abuse victims (Lang 2018). The 

replies from the netizens exhibit comfort as well as significant encouragement, whether through 

gifs, emoticons, or emojis, a significant number of netizens show support to the victims, thus 

achieving the intended and quite well defined qualities of an online support group (Lang 2018).  

While analyzing the data, I became curious as to why these communities chose Twitter as the 

platform to share their stories of abuse. One factor that may contribute to this selection process 

may have been the netizens' perceptions of Twitter and its features. To support this assertion, I 

note the following points: Firstly, these users see their identities anonymized on Twitter, as the 
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victims are generally strangers to most users. Secondly, sexist tweets are beginning to receive 

attack, where the identifying of trolls has risen. These trolls are at times suspected to constitute 

an organized online group funded by other wealthy individuals, thus increasing the sense of 

community. Thirdly, as Tighe and Cheng (2018) describe, conscientiousness and extraversion 

are the typical personalities of Filipinos on Twitter, suggesting that Twitter may offer a suitable 

platform for victims of sexual abuse. 

The Opening of the Non-conventional Victims  

The #HijaAko hashtag deviated from the usual practice among #Metoo and its related hashtags, 

especially at times when some confessions of sexual abuse were shared by people from the 

LGBTQI+ community or from the male populace. As I show in Figure 2, some twitter handlers 

identified themselves as non-hija, but yet continued to seek to share their stories of abuse. 

Grounded in the examples that I have presented above, the statement “pwede bang makiisa” 

(May I be part of this?) suggests the awareness of the netizen toward the genesis of the hashtag, 

#HijaAko, and what it attempts to pursue. As such, we see #HijaAko's openness to marginalized 

and gendered bodies, confirming the fact that online spaces, such as Twitter, have become a 

platform for participation for a cause, where, becoming part of this solution to a cause is 

displayed through retweeting and providing replies that encourage support.  

Spreading Educational Campaigns on Sexual Abuse  

In Figure 3 (below), we see that PNP-Women and the Child-Protection center underscored the 

actions that must be conducted when meeting someone who shared a sexual abuse encounter.  

  

Figure 3: PNP tweet 
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These effforts also align with the agency's hotline, toward which people should also develop 

awareness in order to contribute to the just appraisal of sexual violence. From another post from 

a non-government organization (NGO), Figure 4 (below) displays information that seeks to alter 

the mindset of the public by emphasizing the victims’ victimhood, an item on which Figure 3 also 

attempts to inform the public, thus reflecting the fact that both discursive practices aim at 

correcting the common practice of victim blaming.  

 

Figure 4: NGO tweet 

Attacking the Netizens with Anti-social Behavior  

Since the Philippines is rumored to have an abundance of online trolls as an alleged machination 

of the presidential administration, the localized #MeToo hashtags also can not escape the pangs 

of the country’s political rhetoric. However, the behavior that calls out twisted and politically 

irrelevant posts that display anti-social behavior appears to exist online. Douglas (2008) 

describes that anti-social behavior may emanate from an individual or from group activity that 

intends to harm or create a personal attack on the victims. Such behavior may emerge through 

‘flaming,’ ‘cyberostracism,’ ‘cyberhate,’ and ‘online harassment.’ In the case of the #HijaAko 

tweets, all these phenomena appear clearly. However, aggression toward people who index 

themselves as supporting rape culture and a sexist leader also appears with the use of the 

#HijaAko tweet. Hence, regardless of their purpose of these tweets, online users who participate 
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in the use of #HijaAko tweets largely display anti-social behavior when obseriving their posts 

through Douglas’s framework.   

 

Figure 5: A politicking tweet 

Figure 5 (above) presents one way in which netizens attempt to discredit the #HijaAko effort by 

labelling it as ‘Kakie Pangilinan's Movement,’ rathe than a campaign against rape culture. Here, 

they associate Pangilinan with her father’s political party, which opposes the current incumbent 

president, hence, politicking the #HijaAko hashtag, an act which deviates from the original 

purpose of the online movement. Douglas (2008) explains that stereotyping is typical of anti-

social behavior, which allows such negative online behavior to thrive. Hence, this kind of 

behavior quite clearly exposes attitudes towards the #HijaAko hashtag movement as having 

emanated from a ‘Dilawan’ story with intentions to challenge the ‘anti-Dilawan’ government at 

the time. As a result, these efforts are undermining the revolt against rape culture.  

Institutional Silencing  

A new finding, inaddition to the existing #MeToo investigations that is unique in the Philippine 

context is the attempt to silence the victims affiliated with various prominent or exclusive 

schools. Such a finding and effect is labelled institutional silencing. A group of netizens have 

revealed this phenomenon, and whose motive appears to be a complaint towards the attempts 

by educational institutions schools to divert discussions away from social media platforms such 

as Twitter. Perhaps, as the confessions on Twitter include actual names of individuals, the tweets 
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disclose information in an unprecedented way (Alaggia and Wang 2020). As victims usually 

exclude the perpetrators from their stories, and the #HijaAko and its related hashtags are 

displayed otherwise, schools are compelled to act quickly in order to protect the institution's 

name, to protect the teachers, and to protect the students. As such, silencing through 

announcements and the imposition of school sanctions has become an option through which to 

coerce (at the very least) or even require the victims to seek justice through legal means. Philips 

(2011) argues that coordinated attacks or actions that result in challenging or ceasing the growth 

of an online community that aim at creating a ‘safe space’ for the victims constitute a form of 

trolling activity. Inadvertently, the institutional silencing that appeared online, and that crept 

through Viber, Facebook Messenger, and even Twitter, may constitute a form of trolling activity, 

despite the fact that it does lack one essential characteristic of trolling activity: The account does 

not espose its legitimate owner, and is hence a fake account. However, its primary intention and 

act of disseminating threats and punishment already serves as a destructive action among the 

victims, which is patently similar to conventional trolling behavior. Despite a desire by the 

institutions to process such complaints through legal and proper means, their attempt to cease 

the growth of an online community qualifies these institutions to enact this type of anti-social 

activity. This said, the refusal of supporters or victims to subject the discussion to a legitimate 

process stems from the lack of compassion among victims in this channel (Gash and Harding 

2018). Such action exposes a conviction that justice can be obtained online, and the fact that 

transferring to another platform may rob them of the opportunity that social media has to offer 

(Gash  and Harding 2018; Aurrekoetxea-Casaus 2020). Furthermore, this action by educational 

institutions may explain why some tweets are retracted on Twitter, or why the privacy settings 

have been changed. Thus, Figure 6 (below) commonly appears when some tweets are revisited.  

 

 

Figure 6: Retracted and unavailable tweet messages presented on the Twitter platform  

The above appears to constitute another practice that is at times seen in the #HijaAko hashtag 

and in other hashtags related to the #HijaAko hashtag. As I present above, it has been a product 

on the change of settings and deleting the tweet. From my observations, some tweets appear like 

this after several months. 
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Discursive Features in the #HijaAko Narratives  

The tweets that commonly include the use of the #HijaAko hashtag are narratives of survivors of 

sexual abuse. Below, I present some of these narrative features observed in the tweets.  

The Use of Receipts 

To seek justice and evience their victimhood, the victims use ‘receipts’ or evidence. These pieces 

of evidence are screenshots of the chats and images to expose the culprits. This process 

evidences it intention to responsibility of the victims to verify their innocence (Smith and Skinner 

2012). However, the process also reduces the need for framing a narrative as the receipts no 

longer require such verification. Likewise, this attitude also reflects the desire of the victims to 

seek justice, as when they post this evidence, few challenge or question the narrative.  

Naming the Culprit  

Regarding particularizing actors' roles, I note that the localized #MeToo hashtags also include 

tweets that explicitly identify the culprit or the sexual offender. This diverges from the past 

#MeToostudies, which included the processes of anonymizing or obscuring the perpetrators 

identities. This phenomenon also implies that the victims develop or exhibit a strong sense of 

justice, where this online behavior confirms the arguments of the ‘belief in the just world’ 

Hypothesis that advocate that when people fail to obtain justice through legal means, they seek 

it elsewhere (Dalbert 2009). In such a case, they seek justice on social media, where trial by 

publicity is observed. 

I now expose another peculiarity. At times, Twitter handlers of these accounts expose their 

real names. However, as Facebook constitutes a platform more preferred than Twitter in the 

Philippines (Statista 2021), I question why the members of this community opt for Twitter rather 

than Facebook. However, this is a phenomenon devoid of the scope of this study. Nonetheless, 

essentially, the abuse is shared in an online platform, a factor which suggests that the victims 

have gathered a collective mobility adequate to join the online movement and to hence challenge 

the existing rape culture landscape in the country. 

Drafted Narratives  

Largely owint to the fact that the word limit on Twitter is small, abuse survivors frequently need 

to draft their narratives elsewhere and to thus share their screenshots of the large body of text. 

It is significant to note that this practice of augmenting the restriction on Twitter is also 

advantageous in other ways, as it challenges the intentions of Twitter posts, that is, as the posts 

are usually composed with immediacy, instacy, and promptness. However, shorter tweets that 

do not contain such screen shots display shorter bodies of narrative text, where significant 

details have been omitted by the authors. These authors of these texts frequently if not usually 
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exclude the perspectives of the the perpetrators. Such a phenomenon is commonly observed 

among #MeToo hashtag narratives.  

The Rape Culture Landscape  

The data indicates that the culture of rape in the Philippines is at times shaped by rape myths 

concerning clothes and the roles of actors in the victims' stories. In addition to this, the rape 

culture in the Philippines appears to be expanding owing to the influence of various institutional 

machinations, and to the influence of troll attacks which seek to silence the victims or to weaken 

the strength of #HijaAko hashtag movement as well as other localized #MeToo hashtags and 

their communities.  

Rape Myths  

Observing the collective expressions and narratives addressing the #HijaAko hashtag and its 

community, it has become apparent that various rape myths in the Philippines have been 

uprooted, or at least, the process and efforts are in motion to uproot these myths. Below, I 

present several of these rape myths, which have predominated, but which are in the process of 

disappearance owing to the efforts of such communities in the Philippines.  

Ideal Clothes of the Victim   

The issue of clothing presents a theme that appeared as vpatently conspicuous in the Twitter 

posts with this #HijaAko hashtag. Its inclusion in Twitter is predicated on clothing as a main 

influence for the existence of sexual abuse or harassment, a theme which is reflected in a 

reminder from the Quezon Municipal Police Station, as I present in Figure 7 (below). However, I 

note that, the comment in Figure 7 tem number 1, “Iwasan ang pagsusuot ng maiikling 

damit/palda or damit na madaling hubarin” (Avoid wearing short skirts or dresses that can be 

easily removed) reflects the authroty’s attempt to assign agency to the clothing of the woman. 

Here, the authorities guise this shoft ni agency until discourses of protection of potential victims, 

yet imply that dress warrants an invitation to rape, and hence, the victim is at fault. Of sexual 

attack and violence owing to their negligence to ‘properly’ dress. Therefore, substantiated 

through an informative tone, the notice suggests clearly that the agency for rape is assigned in 

such a way so that the notice propagates the rape myth, a phenomenon which is articulated 

throughout, and most evidence in the first item in the “tips.” 
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Figure 7: Tweet from the Quezon City police station 

I also stress that even male sexually abused victims at times also dsicuss clothing in their tweets.  

Figure 8 (below) exhibits the use of a currently emerging issue popularizing the fact that rape is 

not a crime against women only. Here, particular interest is the fact that the male victim needed 

to point out that he was dress in a particular possibly vulnerable attire, that is, he was wearing a 

“sweater and jeans” at the time when he was abused by the attacker. 

 

Figure 8: Male tweet regarding tape 

However, a more central point that the statement implies, or even imbues, is whether men in 

such clothing appear as sexually arousing to the extent where the attacker would attempt to rape 

or sexually attack the man, and hence, if these men thus excite, through their choice of attire, the 

attacker, to the extent that women do? If the answer to this is yes, then we would naturally ask 

which attire would men consider to be a ‘target’ attire? More so, such questions would possibly 

mark the assumption that clothing motivates sexually violence as a rape myth. 
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Defined Roles of the Social Actors  

Most tweets concerning the localized #MeToo hashtags announce various roles of actors in their 

narratives. The typical roles announced involve the victim, the perpetrator, and a few witnesses 

or accomplices of the suspects. However, it is essential to disclose that the tweets from high 

school individuals or minors display more defined roles in their narratives. Moreover, in these 

tweets I also observe the framing of posts to highlight victimhood. This framing is accompanied 

by evidence, such as screenshots of the online conversation between the person who is the 

perpetrator or attacker and the person who is the victim. As such, the screenshots present the 

roles respective to each of the individuals in the narrative.  

The desire to identify roles in a sexual abuse narrative evidences the fact that the victims seek 

to somewhat frame the narrative in order to conform to normative ideals. In addition, the 

necessity to present a rape narrative in order to resonate with such societal standards suggests 

that victims desire a validation of (their) victimhood, culminating in the notion of, the greater the 

amount of details or evidence, the greater their appearance as victims of this sexual violence. 

Here, peer-to-peer witnessing suffices as strong evidence through which to expose the abusers 

(Powell and Henry 2014), suggesting that the person responsible for tweeting would also 

represent an ally of the victim, as the person who witnessed the abuse, and thus, their narrative 

is undoubtedly morme convincing that a victim narrative. 

Ideal Age and the Concept of Time  

Throughout the corpus of my date, I observe that the #HijaAko narratives frequently reveal the 

age of the victims. This revealing may be owing to the fact that it is common practice among 

Filipinos to fully contextualize their narratives, and thus, to include in these narratives highly 

specific details such as their age. Hence, time mayalso present a factor important among Filipinos 

in narratives such as those of #HijaAko hashtag relevance, and of related hashtag relevance. 

In terms of time, Figure 9 (below) presents data that contains the replies to a known 

celebrity's tweet regarding her experience of sexual abuse. The reply contains the underlined 

phrases “until now” and “tagal na yan” (It has been ages ago), which demonstrate the fact that 

victimhood seems to have a shelf life, and that the victims cannot be victims forever.  
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Figure 9: Replies to the celebrity tweet 

Likewise, a popular assumption is the immediate, unobstructed, and guaranteed receiving of 

justice at times when someone has been sexually abused. The failure to receivev such justice 

would instill in the conceptions of the community that the victims are at fault for not having 

receive this justice, suggesting an oversimplified view of the the notion of justice.  

Conclusion  

The localized #MeToo hashtag, and its counterpart the #HijaAko hashtag, both reveal the 

discursive practices and discursive features of the Filipino social actors involved in the 

appropriation of an online technoculture. Here, the #HijaAko movement has evidenced the 

usefulness of online technologies as critical tools. Likewise, the #HijaAko hashtag community 

and its related hashtags have purported to expose the rape culture landscape in the Philippines 

as one that capitalizes on victim-blaming and rape myths that are pervasive both on and offline. 

However, the hashtags also appear to create a temporary online community that assigns voice to 

the victims and that has pressured institutions to act on the sexual abuse. In addition to this, 

there appear various strategies for obtaining online justice on the Twitter online platform. Here, 

the victims' inability to receive the justice that they require or expect through legal avenues 

appeared briefly accessible online, albeit in a partial way. 

However, despite their characteristics as hashtag communities encouraging and inviting an 

oppositional stance to the existing rape culture, these online communities for netizens were not 

effectively able to retain their momentum, a process largely influenced by the particular 

mechanisms that pushed these communities to reach a declining state, as their visibility on 

television and other media dwindled.  

To conclude, the localized #MeToo hashtag phenomenon in the Philippines has constituted a 

patent attempt to challenge the existing rape and sexual violence culture in the country. The 
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mvement appears to contain components that are similar to the #MeToo hashtags, yet its 

inactivity also suggests that it requires further investigation in areas such as the ways in which 

rape culture can be addressed through means other than the use of social media platforms and 

schoalrship, and for example, education. I see extensive optimism that rape culture will be 

addressed through a variety of techniques of researching this societal issue, and these need to be 

explored at the earliest time in order to mitigate the sexual violence arising through rape culture.  
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